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ydSk great correctness ot tone, and with ex- 
actitude: off pose; suoh are the native gifts 
ftot old Spain bestow* on the palette Of heir 
obilcbea, ' One ei the distinctive character- 
istics of this school is to be found in the 
awagger, the dash, the spectator feels in the 
canvases, even if he does not perceive the air- 
dent faith imparted by fanaticism to the faces 
tif the monks. But soldiers, monks, or ban- 
dits, all exhibit the proud attitude which re- 
sults from the sentiment of strength, and 
csntempt for death. We will not give here 
the names of all the remarkable painters, 
mho, thanks to the annual exhibitions, have 
been revealed' to the public. It is the same 
with painters as with poets : they abound 
tad excel in all countries cherished by the 
aun- ^he most renowned artists in Spain 
are, in addition to Don Franoisco Madrazo, 
already named, Biveira, Gisbert, and Casado, 
%jr> historical painting, and Palmaroli, for 
jje&re painting: 

In soulpture, Spaniards possess less power 
It seems as though color were a necessity for 
art in a country where- warm tones abound. 
There is only one sculptor, Piquier, worthy 
cjf figuring side, by side with the illustrious 
pajntor« we have named above. At our own 
annual exhibitions in the Champs Erysees, 
pictures, by Spaniards, have often been deem- 
ed worthy of medals hy the Jury. This very 
year the painter q{ the Testament of Isabella 
the Gafftoiic has obtained a gold medal, and 
faeon proposed for the Grand Medal of Honor, 
This mark of distinction, gained in a coun 
try where the arts are justly believed to be 
mo*o skjljfully cultivated than anywhere else, 
proves better than aught we could say the 
exqejlenpe of the new Spanish School. At 
the, Exposition Universelle, the display of 
Spanish paintings is very remarkable. AH 
the pictures give proof of the high merit of 
tjhq artists, and some are productions of the 
first elags. The scanty space at our disposal 
does not allow us to extend our remarks on 
$is exhibition, to which we intend devoting 
an especial article. To sum up, we are hap- 
py to state that arts and literature have re- 
sumed in Spain the place they ought to oc- 
cupy in every civilized nation. This result 
is due to the encouragement lavished on 
tjtjem first by Queen Christina and then by 
Queen Isabella, whom Posterity will thank 
for what she has done. Marshal Narvaez, 
Duke of Valencia, first minister of the Queen, 
is himself an enlightened amateur, and it is 
not under his administration that the Gov- 
ernment will abandon its traditions as patron 
qf the. arts. During the ten years that Queen 
Christina has resided in Prance, with the 
Duque de. Bianzarez, her husband, she has 
nelyer ceased thinking of her country, and 
of the arts she caused to revive there. It is 
only just tp say that no Queen ever had such 
a dawn to the gratitude pf the intelligence of 
Spain, The nation is at present in the right 
path ; a Spaniard is eminently intelligent 
and artistic ; the long intestine wars which 
laid waste the country may have occasioned 
a momentary stoppage, but thanks to a 
Queen possessing artistic feeling, Spain will 
soon resume the position she ought to ooou- 
py ampng the nations rendered great by art 
and Jifierature. ' & Ohavkt. 
— n-*-M — : 

Mr, Renry Thomson, the eminent surgeon, 
husband of the accomplished pianist and 
composer, formerly so well known as Miss 
Kate, Loder. has just rpqeived the honor of 
knjghthppd. Lady Thomson is passing the 
summer months at Bjjghtoh. 



TBIE HEREFORD FESTIVAL. 



Wbdtosbax, Aug. 21. 
At the performance of Elijah in the Cathe- 
dral this morning, Madame Goldschmidt 
made her first appearance, and every seat 
was occupied. I put these two incidents 
thus close together, because their connection 
was obvious* noi-vyithatandiagthe undoubted 
popularity of Mendelssohn's masterpiece. 
The coming here of her who was once known 
as the "Swedish Nightingale " is the great 
event of the week; an event so great as 
almost to dwarf everything else. People 
still speak of Madame Goldschmidt as " Jen- 
ny Land," and walking through the streets 
one can hear the familiar name on every 
hand. Bound the Cathedral there was, of 
course, unwonted animation, the crowd of 
lookers-on being considerably larger than 
yesterday; not a few, probably, hoping to 
catch a sight of the famous singer, whose 
presence has conferred such importance upon 
the Festival. In the oratorio, Madame Gold- 
schmidt took the principal soprano music of 
the first part only, that in the second being 
allotted to MdUe. Tietjeris. Of course, there- 
fore, her chief effort was made in the scene 
where the son of the Shunamite widow is 
restored to life. Those who know the in- 
tense; absorption of Madame Goldschmidt in 
her work, and the wonderful combinations of 
earnestness and intelligence she brings to 
its performance, will not require to be told 
what an effect she made in the impassioned 
music of her part. The agony of the be- 
reaved mother expressed in the passage, 
" Help me, man of God I" her pathos when 
she says, "I go mourning all the day long," 
the mingled incredulity and hope of her 
ejaculation, "Wilt thou show wonders to the 
dead," and the joy almost overborne by 
astonishment with which she utters, " The 
soul of my son reviveth, " were So brought out 
by the singer, that the entire incident seem- 
ed almost a present reality to the audience. 
Years have produced their inevitable effect 
upon the voice which once cast a spell over 
every listener, but the instinct of the artist 
remains strong as ever, and asserted, this 
morning, all its old power. To make the 
Elijah performance still more remarkable, 
Mdlle. Tietjens exerted herself in the music 
of the second part with even a greater sue- 
oess than usual. Her delivery of "Hear ye, 
Israel," has rarely, if ever, been excelled for 
beauty of voice, and breadth of style; and no 
less in every bar, that fell to her share, did 
she display those great qualities to which she 
owes her position as a singer in oratorio. 
The contralto music was divided between 
Miss Julia Elton and Madame Patey-Why- 
tock, the former taking Part I., and distin- 
guishing herself in the solemn air, "Woe 
unto them that forsake him;" the latter sing- 
ing the important musio in the second part, 
with commendable skill and judgment. . " O 
rest in the Lord " was not particularly suc- 
cessful, but the music of Jezebel in the scene 
where she incites the people to kill Elijah 
was given with all neoessary energy, and pro- 
duced a very legitimate effect, The whole 
of the tenor music fell on Mr. Montem Smith, 
who zealously endeavored to acquit himself 
well of his arduous task, not without an en- 
couraging degree of success. His delivery 
of ''If with all your hearts'' was evidently 
to the taste of the audience; but with " Then 
shall the righteous shine," haying to sing it 
with a fatigued voice, he was not so success- 



ful. Mr. Weiss took the part of the prophet 
throughout, and rendered the musio much as 
usual. How that is, no one needs to be toldy 
since he has been for so many years the red* 
ognized representative of Elijah. The cho^ 
ruses were given in a manner affording little 1 
scope for adverse criticism, the singers proy- 
ing conclusively, what was made nearly oer^ 
tain yesterday^ that they are above 1 th^ 
average in oapacity and intelligence. With 
One or two exceptions, the time of the various' 
"numbers" was oorreot, and the entire per^ 
f ormance reflected credit on all concerned. 

n » m 

(From the Franco-Americuj, Paris.) 

Paris, Aug. 22. 

Musical instruments at the Exposition, and 
the uncovering of the new Opera-house have] 
been the subjects of interest m Paris circle^ 
this week. I shall devote a, special corres- 
pondence to the forme in a subsequent lei? 
ter, and before I proceed to desoribe the now, 
edifice will but. mention in the American de- 
partment the Ohickering piano, how called 
the king of all pianos. Hereditary right to* 
title may be contested, as Messrs. uhickering 
and Sons, our contemporaries, have them-? 
selves founded this hovel monarchy; but their 
factory in Tremont-street, Boston, if not a! 
regal manor, is a palace in the factory style, 
and occupies a space of no less than 206, 00Q 
feet. It would be interesting to lead nij 
readers all over the building, but it is fear-; 
fully complete in every detail, and neither^ 
breadth, width, nor height, could be giveij 
to it in the few lines I can here dispose of. 

The object of the building being the man- 
ufacture of the piapos themselves, I will sim- 
ply resume the points which so essentially 
make them surpass others in perfection. 
Firstly, quality, pow,er, and unity of sound ; 
secondly, neat and delicate power of touch, 
the kind, quality, and durability of finish. The 
following are the names of the artists who 
have consecrated the above remarkable qual- 
ities by testimonials of the highest approba» 
tion : — Thalberg, Benedict, Blaok, GottSr 
chalk, Wehli, Richard Hoffman, Poznanski, 
&c. The latter gives a stance every day at 
the Champ de Mars between three and five 
o'clock, which draws eager crowds around 
the American section, who stand in a large 1 
circle listening to the different effects of mod- 
ulation produced by the clever artist. I say 
that people have to stand, which, alas, is pro- 
verbial, for many remain thus stationary till 
they are ready to drop, always excepting our 
tlegantes, who are drawn up to the pianos in 
garden chairs by officials in red and grey un- 
iforms. There they delightfully recline with 
half-closed eyes savoring the musical treat, 
all the more acceptable because it is gratia! 

It surprises no one that the French jury of 
1§67 should have imitated the English jury 
of the London Exhibition by awarding the 
medal of honor to Messrs. Ohickering and 
Sons; but many were astonished that the 
Emperor should in person have accompanied 
the presentation with the decoration of the 
Cross of the Legion of Honor, the sole dis- 
tinction of the kind awarded to emulating 
exhibitors. Some of the sweetest memories, 
of the Exposition will be those of visitors' 
who have regularly attended Mr. Poznanski's 
trial of •Ohickering's instruments. From 
such musio to the opera, gradation is easy. 
Amateurs of grand things gratis have not 
ceased gathering round the noble edifice 
since the scaffoldings fell from i(; on ttye J6th 
August. 

The opera forms the centre of that space' 
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facing the Boulevard des Italians, surround- 
ed by the new streets Scribe, Auber, Haleoz, 
and the continuation of the Boulevard Hauss- 
mann. The principal front of the edifice is 
a portico forming an open work of seven 
arches. To the right and left of this are the 
side or lateral facings, on each of which 
rises a projecting pavilion, one of which 
facing the Rue Auber is the imperial en- 
trance, and so contrived that the Emperor's 
carriage will set him down within the walls 
of the opera. The first floor of the princi- 
pal facing is ornamented with double rows 
of marble columns and arches, which ore 
not only remarkable for carving and archi- 
tectural embellishment, but have been se- 
lected with a view to add the splendid effects 
of color to those of industry; thus pedestals 
and pillars of brown Jura contrast with Ita- 
lian marble, the warm tints of violet- veined 
stone heighten the darker shades of Raviere's 
blook. These are surmounted by the gilt 
bronze busts of our principal composers, 
and the ensemble produces the most strik- 
ing effect. 

White marble and sombre bronze statues 
will be grouped in every niche, most elegant 
nights of steps lead to the boxes inside, 
each box, even up in the fifth tier, has a 
small withdrawing room adjoining it. The 
stage is thirty-two metres deep, and 30 wide. 
The height of the immense stone gable 
arising above the stage exceeds that of the 
towers of Notre Dame. On the summit of 
the oupola above the house is a gigantic ven- 
tilator, bearing the imperial crown and eagle 
in gilt bronze. The stairoases and lobbies, 
all of the richest masonry, with inlaid marble, 
are so constructed that there are separate 
passages and steps for comers and goers, so 
that crushing is impossible. White marble 
and gilt are used in great profusion about the 
imperial pavilion on the ground floor, on 
which is a waiting-room for the body-guard, 
(therCent-Gardes, ) and stabling for the escort. 
On the first floor to the right of this pavilion 
is the Emperor's reception-room, which is to 
be most splendidly decorated, and to the left 
that of the Empress. A gallery from these 
state-rooms leads to the Imperial box, but be 
has another private one near the stage when 
he wishes to enjoy the opera without all the 
ceremony of a gala performance. On the 
summit, however, of his private pavilion 
there is a cupola and imperial crown. On 
the corresponding pavilion is another bear- 
ing the mural crown of the Tower of Paris. 
Every possible contrivance that forethought 
could devise has been provided. There is a 
station for a body of firemen aud police, a 
smoking-room, refreshment and waiting- 
rooms, galleries, for those who have not 
taken tickets beforehand, and a reserved en- 
trance for such aristocratic, equipages whose 
coachmen connotdrive their masters through 
the same openings fit for hired fincres. There 
are no less than five underground floors or 
stories below the stage, ooach houses for the 
Emperor's carriage, plenty of stages for the 
Cent -Gardes, without forgetting all the dif- 
ferent offices for direotors, managers, uuder- 
managers, and those who are employed in 
the different departments of the opera. 

There are vast warehouses for stage deco- 
rations, stage furniture, slips, and all the ap- 
pliances for the ballet, separate rooms for 
hairdressers, dressmakers, also separate with 
drawing-rooms for the deviis and tenors, 
whose throats are the recipients of those 
•wonderful sol's, fa's, and itt's, whioh each 
costs a fortune to hear. This Opera-house 



is not Babylon, nor Sodom nor Gomorrha 
either, whatever our moralists may say; it is 
only as yet the architectural wonder of the 
nineteenth century, and to me it seems built 
for the purpose of alluring the demigods of 
fortune from those Elysian fields which are, 
in our times, situated near the mines of Cali- 
fornia. Madame Lebeuf Doubt. 



(From " Echoss of the Clubs," Aug. li.) 

AN OPERATIC WEDDING. 



All Saints' .Church, Finchley Road, was 
crowded on Monday morning by persons,' in- 
vited and uninvited, to witness the marriage 
of Mdlle. Marie Kruls, niece of Mdlle. Tiet- 
jens, to Signor Enrico Bevignani. Our in- 
formant, who (to his sliamo be it recorded) 
only reached the church in time to hear the 
wedding march from the Midsummer Night's 
Bream, which concluded the ceremony, was 
given to understand that a composition writ- 
ten specially for the occasion by Signor Ran- 
degger had been performed with great effect. 
The four bridesmaids were the sisters and the 
cousin of the bride, and Mdlle. Baumeister 
of Her Majesty's Theatre. They were, ac- 
cording to the custom in these cases, dressed 
alike. Their robes, according to our infor- 
mant, were of some light, white, gauzy ma- 
terial, and their wreaths of white roses, inter- 
mingled with green leaves. Thus they look- 
ed rather more like brides than the charming 
bride herself, who wore a silk dress of the 
color which the author of the article on fash- 
ions in the first number of Tinsley's Magazine 
would probably call gris deperle. Neverthe- 
less, the bridal wreath, the bridal veil, the 
bridal blushes, all proclaimed the bride to be 
the bride, . Rather uncertain about some of 
the component parts of their costumes, our 
informant states positively that the brides- 
maids looked delightfully pretty, and that 
they wore white satin boots. He calculates 
(but without furnishing data) that their unit- 
ed years amounted to sixty-nine. Our infor- 
mant did not see the bride given away. He 
heard on good authority that Mr. Tom Hoh- 
ler officiated as Signor Bevignani's "best 
man. " From the church the guests proceed- 
ed to the residence of Madame Augusta 
Kruls, where the bride and bridegroom re- 
ceived the congratulations of their friends. 
After on unsuccessful attempt at croquet (in 
which, however, the solo-playing of Mr. Ma- 
pleson was much admired), preparations were 
made for photographing the assembly, by 
means of a revolving apparatus directed by 
Mr. Rosenthal. It was interesting to seethe 
machine make its rapid circuitous survey, as 
if to take in the whole company at a glance. 
Cries of "It's coming! it's coming!" were 
raised by one young lady, who seemed half 
afraid that the barrel, when brought to bear 
upon her, would not find her quite pretty 
enough. Strange diffidence! Some indig- 
nation was caused by Mr. Holder's running 
from point to point, so that his portrait might 
appear several times in the same picture. An 
eminent baritone had himself photographed 
with a penny postage-stamp affixed to his hat. 
A distinguished soprano asked him if he had 
placed it there in order to indicate his true val- 
ue. At half-past one o'clook a magnificent 
breakfast was served, for which the tables had 
beenl aid partly in a conservatory opening on to 
the garden, partly in the rooms adjoining the 
conservatory on the other side. The health 
of the bride and bridegroom, proposed by 
the bride's brother, was acknowledged in ex- 



cellent English by Signor Bevignani. A sim- 
ilar compliment having been paid to tho 
bridesmaids, Mr. Hohler returned thanks in 
a touching speech, which moved Signor Foli 
to tears. Signor Randegger gave, in cordial 
terms, one of the most successful toasts of 
the day— the health of Mdlle. Tietjens. This 
toast was, at the suggestion of Madame Ru- 
dersdorff, drunk with musical honors. It 
was responded to, at length, by General Can- 
non. The health of the minister who had 
performed the service having been drunk, 
and by him duly acknowledged, the reverend 
gentleman again rose, and after paying a well 
deserved tribute to the excellent qualities of 
his "celebrated parishioner, Mdlle. T.etjens," 
proposed the health of the senior members of 
the families just united. Mdlle. Tietjens, on 
behalf of her mother, replied personally to 
this toast in a few appropriate words elo- 
quently spoken. At half-past 3 the newly 
married couple took their departure for Pa- 
ris, by way of Dover; followed by innumera- 
ble good wishes and by a shower of old shoes. 
m » n 

Meiningen. — At the approaching "Ton- 
kunstlerversammlung," or Meeting of Musi- 
cal Artists, the works performed will be; 
"Was man auf den Bergen hort," Liszt; 
Symphony, Lassen ; Symphony, R. Hoi,, 
(conductor at Utrect;) Overture, L. Biich- 
ner; "Nirvana," Hans von Bulow; Overture 
to Timon of Athens, E. von Mihalovich 
(Pesth;) Trio for Pianoforte; Violin, and 
Violincello, F. Prager; the 23d Psalm, "Die 
Seligkeiten," and "Die Drei Zigeuner," 
Liszt; "Sappho," vocal scena, R. Volk- 
mann; Violin Concerto, Damrosch; Piano- 
forte Concerto, with Orchestra, F. Kiel; Duet 
for Soprano and Tenor from the opera, Ko-. 
nig Sigurd, and ballad; "Helge*s Tretil8j« 
Draseke; Duet for two Pianofortes, A. De- 
prosse; Duets, Cornelius; Songs, Damroch 
and Lassen; in the way of older works, there 
will be compositions by Mehul, Beethoven,' 
Seb. Bach, Berlioz, Schumann; while the 
sacred musio will be contributed by Pales- 
trina, Clari, Fabio, Perez, Seb. Bach, and 
Pretorius. The artists engaged are Mdles. • 
Emilie Wigand, Clara Martini, Sphor, Em- 
my Heinz: Herren Damrosch, Sgambati, Von 
Milde, Lassen, Kompel, F. Grutzmacher, 
Hohldampf, Fessler, Ellers, Richter, De- 
prosser, and Seidel. 

►•♦-»-►•« 

Lubeok.— The Festival of the Sangerbund 
of Lower Saxony took place on the 21st and 
22d ult. Thirty-two Vocal Associations co- 
operated. The following were the principal 
compositions selected for performance : — 
Overture : " Meeresstille und gluckliche- 
Fahrt," Mendelssohn; Overture to Faust, 
Spohr; Recitative and Aria (Herr A. Schulze) 
from The Creation, Haydn; Air (Herr Wol- 
ters) from Die Entfuhrung, Mozart; "Sieges- 
gesang," Franz Lachner; Overture to Robes- 
pierre, Litolff ; and "Aiis der Edda," Ferdi- ' 
nand Hiller. 



-n- 



Amstekdam. — A grand festival was got up 
by various Vocal Associations to celebrate the 
twenty-fifth anniversary of the marriage of 
Herr G. A Heinze — formerly conductor of 
the Euterpe "Liedertafel" — in recognition of 
the services rendered by him to the cause of 
music during his seventeen years' residence 
at Amsterdam. 



IiEipsrc. — Herr von Bernuth has been suc- 
ceeded, as conductor of the Euterpe Con- 
certs, by Herr Jadassohn. 



